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J. S. “Bach
(1685-1750)

JOHANN SEBASTIAN BACH was born at
Eisenach in Thuringia in 1685 and died at
Leipzig in 1750 at the age of sixty-five.

He lived in Protestant North Germany in
the days when music there made an important
part of the splendour of courts, of municipal
dignity, of religious observance, and of the daily
happiness of the people, and he occupied suc-
cessively the posts of choir-boy, violinist in
the orchestra of a prince, organist of town
churches, chief musician in a court, and cantor
of a municipal school with charge of the music
in its associated churches.

This last position was at Leipzig, with
the St. Thomas Church and School, with which
city his name is chiefly connected, since he
remained there for almost the last thirty years
of his life, at first composing much of the vast
output of church music which, though apparently
the product of a short period, gives him the
distorted reputation of being primarily a ‘re-
ligious composer’, then producing monuments
of his art such as the Goldberg Variations, the
Mousical Offering and the Art of Fugue, and
finally collecting his works for future preserva-
tion. He returned from court life to the life
of a church musician with some reluctance, and
he experienced a good deal of that tribulation
that often comes from contact between the
clerical outlook and the artistic temperament.

He played many instruments, and as
clavichordist, harpsichordist and organist was
supreme in his day.

He was twice married and had twenty
children, of whom several attained a high

position in his own profession. Towards
the end of his life his eyesight failed and his
last months were spent in total darkness.

He was an indefatigable student of his art,
eagerly learning from whatever he could procure
of the production of other nations. His work
closed a phase, that of the later contrapuntal
style of which the fugue is the most definite
expression, and that of North German Pro-
testantism, to which the chorale was an element
of inspiration. He represents, too, the period
when the suite (as distinct from the sonata)
reached its highest point.

After his death the trend of musical interest
changed and his works were left aside. Their
revival is due to enthusiasts of a hundred years
later, amongst whom Mendelssohn in Germany
and Samuel Wesley in England stand in honour-
able prominence.

His production may be divided roughly
into three chronological periods: (1) that of
organ composition, when he was court organist
and chamber musician to Duke Wilhelm Ernst
of Weimar; (2) that of composition for other
instruments, including the orchestra of his day
in the service of Prince Leopold of Cothen;
and (3) that of church composition as Cantor
at St. Thomas’s in Leipzig.

Bach wrote more than two hundred sacred
and secular Cantatas, five Passions, several
oratorios, a Mass, motets, concertos for various
instruments, suites, a series of fugues and canons,
forty-eight preludes and fugues, songs, and
numerous solo works for organ, harpsichord,
clavier and other instruments.




The German Bach Soloists

The German Bach Soloists are not a chamber orchestra of the conventional type. All the members
are celebrated musicians in their own right and are soloists and leaders of famous orchestras in
Germany. They devote themselves to music of the Baroque period and, as their name suggests,
specialize in the music of J.S. Bach and as such are among the world’s most eloquent performers.

The artistic responsibility for the German Bach Soloists rests with Professor Helmut Winschermann
who, through his deep knowledge and understanding of Baroque music and also through his own
personality, has shaped the style of the group.

The Ensemble was formed in 1960 and with the support of the German Government and the Goethe
Institute it has undertaken many overseas tours. Their present tour takes them to Southeast Asia
and Japan for the fifth time.

Critics around the world have been unanimous in their praise of the many performances by the
German Bach Soloists, often rating them as the musical highlights of their respective seasons.

Apart from their public concerts, numerous recordings (on Philips, Birenreiter-Musicaphon, Pelca-
Ziirich etc.) and the award of the Edison Prize for the best Bach interpretation are testaments to the
fine quality of this unique Ensemble.




HELMUT
WINSCHERMANN
Conductor &

Oboe Soloist

Professor,
Detmold Academy
of Music

THE ENSEMBLE

PETER REIDEMEISTER, flute
studied with Aurele Nicolet and is a member
of the Berlin Philharmonic Orchestra,

RAINER KUSSMAUL, wiolin
studied with Odnoposoff; awarded the Mendels-
sohn Prize, Berlin 1968, and gained first prizes

in the International Violin Competitions of
Montreal 1969 and Munich 1969.

ERNST MAYER-SCHIERNING, violin

one of George Kulenkampff’s last students;
studied later with Pasquier and Schneider-
han whose assistant he became; now Professor
at the Detmold Academy of Music; plays a
Stradivarius violin.

GOTTFRIED BACH, harpsichord

studied with Fritz Neumeyer; one of the out-
standing German harpsichord and continuo
players; has been soloist with many leading
German chamber orchestras and has made
numerous recordings.

SANDOR KAROLYI, wviolin

LUDWIG MULLER-GRONAU, wiolin

ANNE HARTMANN, wiolin
WOLFGANG BOHLER, wviolin
HELI KERZISNIK, wiolin
WOLFGANG KUSSMAUL, wviolin
RENATE OTTO, wviolin & viola
PAUL SCHROER, viola

JURGEN WEBER, wviola
WERNER THOMAS, wvioloncello
ALFRED LESSING, wioloncello

INGRID FROHMULLER, wioloncello
PAUL SCHLENDER, bass




“Programme ¢& Notes
cApril 6 Thursday

Johann Sebastian Bach
(1685-1750)

Double Concerto in D minor
BWV 1043 for 2 violins, strings
and bass continuo

Vivace
Adagio, ma nen tanto

Allegro

Soloists
Ernst Mayer-Schierning, wviolin
Sandor Karolyi, wiolin

Triple Concerto in A minor
BWYV 1044 for flute, violin,
harpsichord and strings

Allegro
Adagio, ma non tanto
Alla breve

Soloists
Peter Reidemeister, flute
Rainer Kussmaul, wiolin

Gottfried Bach, harpsichord
INTERVAL

Brandenburg Concerto No. 3
in G major BWV 1048 for strings
and bass continuo

Allegro
Cadenza
Allegro

Soloist
Gottfried Bach, harpsichord

Concerto in F major
BWYV 1053 for oboe, strings
and bass continuo

Allegro
Siciliana
Allegro

Soloist
Helmut Winschermann, oboe

Double Concerto in D minor BWV 1043

This Concerto is one of the most widely
loved of all Bach’s concertos.

The first movement unfolds two splendid
themes, the second of which is reserved for
the solo instruments. The combined and an-
tiphonal playing of the soloists is animated
throughout by Bach’s brilliant use of all the
contrapuntal devices. The calm flowing slow
movement in the rhythm of a Siciliana is fol-
lowed by a lively Allegro in which the soloists
imitate each other in close canons and combine
in parallel triplets and powerful double stoppings
in contrast to the string orchestral accompani-
ment.

Triple Concerto in A minor BWV 1044

The origins of this concerto are derived
from earlier works by Bach who greatly ex-
tended the original dimensions of the pieces
by the addition of ritornelli.

The first movement is one of the most
diverse among Bach’s concertos which lead to
ever new thematic and instrumental combina-
tions. 'The three solo instruments in the Adagio
are treated with complete equality. Tranquillity
prevails throughout, creating a striking contrast
to the animation of the outer movements. In
the final movement, the entire harpsichord solo
part takes the form of an extensive multipart
fugue. The theme and counter-melodies of the
ritornello are fugal, too. Thus the solo and
ritornello constitute what we call a double fugue.

Brandenburg Concerto No. 3 in G major
BWYV 1048

In 1718 or 1719, at the request of Markgraf
Christian Ludwig of Brandenburg, Bach started
to compose 6 concertos now known as the
Brandenburg Concertos. He composed these

works at Cothen, and they were delivered on
24 March, 1721.



The Brandenburg Concertos, which belong
to the Concerto Grosso type, constitute the
first large-scale instrumental works for orchestra
in this form; they provide us with the
highest order of art as it might be found in
courtly society.

Although this was a series of concertos,
Bach employed no unified instrumental group
for all six works. Instead he gave each concerto
a different instrument texture. The order chosen
for the concertos does not correspond to the
order in which they were composed. The last
concerto was actually the first to be composed,
No. 3 the second, then followed by No. 1,
No. 2, No. 4 and finally No. 5.

In the Third Concerto there is no group
of solo instruments used in conjunction with
the accompanying orchestra as was customary in
the concerto grosso; here Bach uses three equally
prominent groups of strings — violins, violas
and cellos. This Concerto is noted from the
formal point of view by reason of the fact that
it is virtually in only two movements. The
central movement consists of only two chords,
a so-called Phrygian cadence.

Concerto in F major BWV 1053

This is thought to be the original version
of one of the two Concertos for T'wo Claviers in
C minor by Bach. The more famous one is
an adaption from a violin concerto in D minor
which has since been reconstructed and is
more familiar with the concert audience. These
concertos were adapted by Bach for performance
at concerts of the Telemann Musical Union
around 1730,

This Concerto is most interesting for its
Siciliano-like slow movement and a quick
menuet which forms the Finale, quite unlike
Bach’s usual outer movements.

cApril 7 “Friday

Johann Sebastian Bach
(1685-1750)

Brandenburg Concerto No. 5
in D major BWV 1050 for flute, violin,
harpsichord and strings

Allegro
Affettuoso
Allegro

Soloists

Peter Reidemeister, flute
Ernst Mayer-Schierning, violin
Gottfried Bach, harpsichord

INTERVAL

The Musical Offering BWV 1079
for flute, strings and
harpsichord

Ricercare (Fugue) for 3 woices

5 Canons : Canon perpetuus
Canon for 2 voices
Canon for 2 woices
Canon for 2 wvoices
Canon for 2 wvoices

Trio Sonate : Largo
Allegro
Andante
Allegro

5 Canons : Canon perpetuus
Canon for 2 voices
Canon for 2 wvoices
Canon for 4 voices
Fuga canonica

Ricercare (Fugue) for 6 wvoices

Soloists

Peter Reidemeister, flute
Ernst Mayer-Schierning, wiolin
Rainer Kussmaul, violin
Sandor Karolyi, violin

Jiirgen Weber, wviola

Werner Thomas, wvieloncello
Gottfried Bach, harpsichord




Brandenburg Concerto No. 5 in D major
BWYV 1050

When the Markgraf of Brandenburg died
in 1734 he left behind hundreds of concertos
from the most varied composers, including
Bach’s “Brandenburg Concertos”, which he
had dedicated to the Markgraf in 1721. The
instrumental variety of the Brandenburg Con-
certos is not due alone to Bach’s delight in
different tones—in that case he would have
followed the Italians in taking every opportunity
of contrasting groups of the same kind of in-
strument—but principally to constructive con-
siderations. Thus the Fifth Concerto does not
only contrast harpsichord and strings but has a
solo flute and a first violin as an addition to the
clavichord solo. Not until the second half of
the first movement does the clavichord alone
determine the development. The supposition
that the Fifth Brandenburg Concerto is the
earliest piano concerto in musical history has
its grounds.

The Musical Offering BWV 1079

In 1747 Bach visited Berlin. His two sons,
Carl Philipp Emanuel and Friedemann presented
him to Frederick the Great. The King invited
him to Potsdam and after Bach had tried the
various pianos built by Silbermann in the palace,
gave him a theme to make an improvisation of
a fugue of six voices. Bach improvised a fugue
of three voices but said that he would need
more preparation for a six-part fugue.

Upon return to Leipzig, he wrote out the
3-part fugue which he played at the court and
sent it to the King, together with some more
canons on that theme. Later, he started to work
on a 6-part fugue (ricercare) which he successfully
completed. He also wrote some more canons
and a sonata in four movements for flute, violin
and clavier (Frederick was a flautist), all on the
same theme. 'These he presented to Frederick
as the Musical Offering, together with a letter,

stating that the pledge was fulfilled and it was
his intent in these works “to glorify, if only
in a small way, the fame of a Monarch whose
greatness and power, as in all the sciences of
war and peace, so especially in music, everyone
must admire and revere.”

As the Musical Offering was printed piece-
meal and in haste, many years lapsed before
order could be made outof it. Today’s consensus
places the sequence of the compositions as
given above, which is in accord with the sym-
metrical plan Bach had employed several times
in earlier compositions.

Most compositions in the work use canons
in two voices, with the theme suggested by
Frederick as obligato. In Canon No. 5, Bach
let the second voice play in G minor, while the
leader plays in C minor. This bitonality is
then corrected by a third voice, a rhythmically
varied and somewhat ornamented version of
the theme.

No. 8 is a mirror canon with the answer
in the inversion and No. 9 a crab canon in which
the second voice plays the first part backwards,
with the result that the first and the last notes
begin and end simultaneously.

No. 10 is a 4-part canon which would
normally have to be written on simple material
to avoid practical difficulties. But Bach built
it up on the rather long theme prescribed for
him.

Many considers the canon technique an
idle game, like working a jigsaw puzzle. For
Bach the constant exercise of fitting and adjusting
all possible positions resulted in a miraculous
command over contrapuntal technique and sen-
sitivity to the infinite harmonic possibilities of
every note. He thus acquired the greatest
freedom under the severest restrictions, The
assiduous discipline enabled him to express
depths of spiritual experience never sounded
before or after, depths that suggest individual
religious revelation.



cApril 8 Saturday

Johann Sebastian Bach
(1685-1750)

Cantata BWV 153

“Behold, God, how my enemy”

for high tenor, tenor, bass, choir,
strings and bass continuo

Soloists

Poppy Crosby, soprano
David Lee, tenor
Robert Davis, bass

Hong Kong Bach Choir

Concerto in A minor BWV 1041
for violin, strings and bass continuo

Allegro
Andante
Allegro assai

Soloist
Rainer Kussmaul, wiolin

INTERVAL

Double Concerto D minor
BWYV 1060 for oboe, violin,
strings and bass continuo

Allegro
Adagio
Allegro

Soloists
Helmut Winschermann, oboe
Ernst Mayer-Schierning, wiolin

Cantata BWV 196

“The Lord remembers us and blesses us"’
for soprano, tenor, bass, choir,
strings and bass continuo

Soloists

Poppy Crosby, soprano
David Lee, tenor
Robert Davis, bass

Hong Kong Bach Choir

Bach’s Cantatas

Bach composed 5 entire yearly sets of
cantatas, and since the liturg cal year calls for
59 cantatas, Bach produced a total of at least
295 cantatas. Today some 190 church cantatas
as well as a number of secular cantatas are
extant.

Bach’s standard form was: (1) a chorus,
(2) a series of recitative and arias and (3) a
chorale. The chorus was on the grand scale.
The chorale, which consisted of one verse of
the hymn, was mostly in the simple congrega-
tional condition. Thus his cantata form is like
the suite form in which a very spacious prelude
or symphony is followed by a set of short dance
movements. The chorale, however, was big
in effect, though small of size: the full organ
accompanied it, and all the instruments of the
orchestra. There is no record whether or not
the congregation joined in the concluding chorale,
and modern critics cannot come to agreement
on the matter.

Cantata BWV 153, composed in 1724 for
the service on the Second Sunday after Christ-
mas and Cantata BWV 196 in 1708 for a wedding,
belonged to works of Bach’s first period. They
were therefore in the form and style of the
seventeenth century, with texts made up of
sentences from the Bible, verses of hymns and
occasional passages of free reflective poetry.
Their musical forms were the arioso for solo
movements and a kind of part song.

The Hong Kong Bach Choir

Inaugurated in 1970, the Hong Kong Bach
Choir aims to promote a wider knowledge and
appreciation of the music of Johann Sebastian
Bach and his contemporaries through public
performances. The Choir, which numbers about
30, believes that growing musical awareness in
Hong Kong allows a place for specialist groups
such as this. It has given well-received per-
formances at the City Hall, on television an on
several other occasions. For its performance
with the German Bach Soloists, the Hong Kong
Bach Choir has been rehearsed by its Director,
Peter W, Mole.




Concerto in A minor BWV 1041

Bach’s Violin Concerto in A minor is identical
with his Clavier Concerto in G minor. This 1s
only one of the many instances of his arranging
a work for more than one medium.

In the first movement soloist and tutti
balance and oppose each other freshly and
vigorously, producing an effect from which Bach,
by strictly rhythmical division of the stressed
notes in the solo theme, has excluded all pos-
sibility of sentimental interpretation,

The orchestra and the soloist operate in
the second movement on totally separate levels.
The orchestra is concerned almost exclusively
with a ponderous bass figure while the solo
violin draws out a long, lyrical and richly
embellished line of melody. The finale is a
bright, gigue-like movement largely in fugal
texture. Apart from the introduction and an
occasional interlude the orchestra accompanies
only in short motives taken frem the theme
itself.

Double Concerto in D minor

BWY 1060

~ This Concerto uses two melodic instruments
which differ in their tonal characteristics. The
dialogue of the solo instruments is alternated
and linked in the two fast movements by tutti
ritornelli which serve as pillars of the structure.

Not only to provide harmonic accompani-
ments even in the solo episodes, the tutti also
plays an active part in the proceedings with
motive figures, all of which are derived from
the main theme. In the central slow movement,
the pizzicato chords of the strings provide the
harmonic foundation, above which the solo
instruments raise their flowing song. Then
both the tutti and soli flow into an exciting
rivalry of sound in the final movement.

cApril 9 Sunday
Bach ¢& “His Contemporaries

A. Vivaldi (1675-1741)

“Spring” from the “Four Seasons”
for violin, strings and bass continuo
Allegro

Largo e pianissimo sempre

Danza pastorale

Soloist

Rainer Kussmaul, vielin

G.F. Hindel (1685-1759)
Concerto in B flat major for oboe,
strings and bass continuo
Andante

Allegro

Siciliana

Menuetto

Soloists

Helmut Winschermann, oboe
Gottfried Bach, harpsichord

Louis de Caix d’Hervelois (1670-1760)
Suite in D minor for violoncello,
strings and bass continuo

Prelude

Allegro

Menuet

Plainte

La Napolitaine

Soloist

Werner Thomas, wioloncello

INTERVAL

J.S. Bach (1685-1750)

Concerto in A major BWV 1042
for harpsichord and strings
Allegro

Larghetto

Allegro ma non tanto

Soloist

Gottfried Bach, harpsichord

Triple Concerto in D major BWV 1064
for flute, oboe, violin, strings

& bass continuo

Allegro - Adagio - Allegro

Soloists

Peter Reidemeister, flute

Helmut Winschermann, oboe

Rainer Kussmaul, violin



“Spring” from the “Four Seasons”

This Concerto is the first from the “Four
Seasons” cycle. “Spring’”’, a festive Concerto
to welcome the spring, is in the sparkling key
of E major. The birds jubilate; the rustling
of zephyrs mingles with the brook’s murmuring.
A spring thunderstorm has little power to trouble
this joyfulness. The second movement conjures
up a masterly mood-picture. The whispering
of the young foliage lulls the goatherd to gentle
slumber; his trusty dog growls contentedly at
the master’s side. A merry last dance ends the
concerto; shawn and bagpipe accompany the
graceful dance of nymph and swain.

Concerto in B flat major

The three Concertos, two in B flat major
and one in G minor, for oboe, strings and
continuo, without opus number and referred to
as No. 8, 9 and 10 in Seiffert’s edition, are
among the earliest instrumental music composed
by Hindel. Whilst each of these concertos
contains a fairly prominent part for the solo
oboe, they are really concerti grossi in that
the concertino is reduced to a single movement,
unlike those of Vivaldi’s where far more pro-
minent and extensive passages are given to the
solo instrument.

The Concerto No. 8 in B flat major is well-
known and generally regarded as the best of theset.
The movements are comparatively short. The
First Movement begins with the orchestra in tutti,
followed by the oboe. The Second Movement
is light and full of life. The Siciliana is a
most beautiful piece of Italian melody. Sym-
metry characterizes the Final Movement which
adheres rigorously to its 4-bar phrases.

Suite in D minor for violoncello
Caix d’Hervelois was a French violist and

composer, who became one of the foremost
French viola da gamba players.  All viols were

normally held downwards the smaller resting
on the knees and the larger between the legs.
The sizes of the chief members of the family
are much like those of the violin family. A
complete chest of viols might comprise 2 basses,
the bass viol being often called viol da gamba,
held as the ‘cello’.

He composed five books of pieces for viola
da gamba, one book of duets for pardessus de
viole and three books of flute sonatas. Many of
his charming viola da gamba pieces have ap-
peared in various arrangements in recent years.

Concerto in A major BWV 1042

Like most of Bach’s mature concerto
movements, the joyfully festive outer move-
ments of this A major Concerto conclude with
the unaltered (da capo) return of their opening
ritornelli; Bach here formulated the relation-
ship of tutti and solo thematically.

In the first movement practically all the
solo passages begin with the same cantabile
motive, contrasting with the tutti. The Larghetto
demonstrates Bach’s striving after cyclic uni-
fication. The soli are always accompanied by
ritornello motives, which run in the manner
of a free ostinato throughout the entire move-
ment. The Finale, with much fire and sparks,
is the most marvellous of the whole Concerto.

Triple Concerto in D minor BWV 1064

The manuscript of the concerto is lost. We
have only Bach’'s own arrangement for three
harpsichords and strings. The Bach Society
holds that in this case there was an earlier
arrangement for three violins. Helmut Win-
schermann, who is responsible for the setting
we have chosen, considers an arrangement for
flute, oboe and violin as more probable and
that Bach most likely indulged in his preference
for a diversity of instruments (cf. the Branden-
burg Concertos).




Above: A. Vivaldi (1675-1741)
Below: Cithen, where Bach produced _
most of his instrumental music E——

Above: The performance of a Cantata

Below: G. F. Hdindel (1685-1759)
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